
 
 

Hannah Ryggen: Woven Histories  

 
Hannah Ryggen, 6 October 1942 / 6. Oktober 1942, 1943. Courtesy Nordenfjeldske Kunstindustrimuseum / Museene I Sør-

Trøndelag. Photo: Anders S. Solberg/Nordenfjeldske Kunstindustrimuseum. © Hannah Ryggen / DACS 2017 
 

Exhibit ion: 11 November 2017 – 18 February 2018 |  Press preview: 10 November, 11am-1pm 
 
Modern Art Oxford presents a major exhibition of works by Hannah Ryggen (1894–1970), one of Scandinavia’s most 
outstanding artistic figures of the 20th century. Ryggen is renowned for her monumental tapestries dealing with the 
pressing social and political concerns of her time. Bringing together sixteen powerful works from Norway and 
Sweden, the exhibition offers the first in-depth exploration of Ryggen’s work for a UK audience.  
 
Ryggen’s practice was distinguished by her impassioned response to contemporary socio-political events, both 
regional and international. Her work dealt with a range of issues from the rise of fascism (Ethiopia, 1935), the Nazi 
occupation of Norway (6 October 1942, 1943) and its impact on her own family (Grini, 1945, which depicts her 
husband’s internment in a prison camp), to the proliferation of nuclear power (Mr Atom, 1952) and the Vietnam War 
(Blood in the Grass, 1966). 
 
Born in 1894 in Malmö, Sweden, Ryggen’s introduction to art began with evening classes in painting whilst she was 
working as a schoolteacher. It was not until she attended a study visit to Dresden in 1922 that she abandoned 
painting in favour of dedicating her practice to weaving. 
 
In 1924, Hannah Ryggen moved to the remote farming community of Ørlandet in Norway’s Trondheimsfjord with 
her husband. Here Ryggen learned processes of treating wool, spinning and weaving. With a custom-built loom, she 
began experimenting with materials and techniques gleaned from the world around her; using wool from local 
sheep and creating dyes from moss, lichen and bark. The ideas for her work were drawn from close personal 
experiences as well as newspaper articles on the tumultuous politics of the day. 
 
Modern Art Oxford’s exhibition surveys the artist’s career, from an early painted self-portrait from 1914 to her 
tapestries of the 1950s and 1960s. As a self-taught weaver, Ryggen’s development can be traced from works such 
as Fishing in the Sea of Debt (1933), in which forms and figures are delineated loosely, towards the sharp definition 
of the body in Mr Atom (1952), by which point Ryggen had perfected her craft. 
 
Ryggen's intense relationship to the events of her time stand at the heart of this exhibition, which includes a series 
of dramatic works from the 1930s and ‘40s responding to the horror and violence of fascism – themes that hold 
fresh resonance today. 
 
// ENDS // 



Notes for Editors 
 
The exhibition has been organised in partnership with Nordenfjeldske Kunstindustrimuseum / Museene I Sør-
Trøndelag 
 
For media enquiries please contact: Clare Stimpson, Communications Manager, Modern Art Oxford  
+44 (0) 1865 813 826 / (0) 1865 722 733 clare.stimpson@modernartoxford.org.uk / media@modernartoxford.org.uk 
 
About Modern Art Oxford 
Modern Art Oxford is a leading UK contemporary art space with an international reputation for inspirational and 
innovative programmes. The gallery is located in central Oxford and provides free entry for all. Founded in 1966, 
Modern Art Oxford aims to make contemporary art accessible and engaging to the widest audience through 
presentation and participation. The programme celebrates the relevance of contemporary visual culture to society 
today. Our agenda is shaped by a belief in dialogue between contemporary art and ideas, and seek to create new 
relationships between artists and audiences at the beginning of the 21st century. 
www.modernartoxford.org.uk | Facebook | Twitter | Instagram | YouTube 
Modern Art Oxford, 30 Pembroke Street, Oxford, UK, OX1 1BP 
 
UPCOMING EXHIBITIONS AT MODERN ART OXFORD 
 
Nicolas Party 
25 November 2017 – 4 March 2018 | Preview Party 24 November 2017 
Responding to the architectural and academic histories of Oxford, particularly the role played by women in the city 
across the centuries, Nicolas Party (b. 1980, Lausanne, lives and works in Brussels and New York) will create a 
carnivalesque stage-set environment, occupied by a cast of oversized figures. Throughout the duration of the 
exhibition the artist will curate a series of public events from music recitals to poetry readings, which highlight the 
wide-ranging history of women’s contributions to the artistic and scientific research communities of Oxford. 
 
Cinthia Marcelle 
10 March - 20 May 2018 | Preview Party 9 March 2018 
For the first major UK solo exhibition by Brazilian artist Cinthia Marcelle (b. 1974, Belo Horizonte, Brazil, lives and 
works in São Paulo), Modern Art Oxford has commissioned a new site-specific work for the Upper Gallery. Marcelle 
works with sculpture, film, performance and installation, her work addresses themes of labour, environment and 
social justice. 
 
 
Modern Art Oxford is supported by Arts Council England and Oxford City Council. 
 

 


