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Taryn Simon 
Shouting is Under Calling 

My works continually mutate under different politics, economies, cultures and times … These 
disruptions and time’s passage are part of the work. —Taryn Simon 

The work of Taryn Simon (b. 1975) results from rigorous research guided by an interest in sys-
tems of categorization and the precarious nature of survival. A multidisciplinary artist who has 
worked in photography, text, film, sculpture, and performance, Simon turns our attention to the 
margins of power, where control, disruption, and the contours of its constructedness become 
visible. She reveals the imperceptible space between language and the visual world—a space in 
which multiple truths and fantasies are constructed, and where translation and disorientation 
occur. The technical, physical, and aesthetic realization of her projects reflects the control and 
authority that are the very subject of her work. Often invoking the form of the archive, Simon 
imposes the illusion of order on the chaotic and indeterminate nature of her subjects.  

The works on view in Luzern date from 2008 to 2017 and include her recent series Paperwork 
and the Will of Capital (2015), on view in Switzerland for the first time.  

A Living Man Declared Dead and Other Chapters I–XVIII was produced over a four-year period 
(2008–11), during which Simon traveled the world researching and recording bloodlines and 
their related stories. In the eighteen “chapters” that make up the work, the external forces of 
territory, power, circumstance, and religion collide with the internal forces of psychological and 
physical inheritance.  

An archive of global desires and perceived threats, Contraband (2010) encompasses 1,075 
images of items that were detained or seized from airline passengers and postal mail entering 
the United States over the course of one week.  

Field Guide to Birds of the West Indies (2014) takes its title from the definitive taxonomy of the 
same name by the American ornithologist James Bond (1980-1989). Simon casts herself as the 
ornithologist, identifying, photographing, and classifying all the birds that appear within the 24 
films of the James Bond franchise. The artist forces the viewer’s gaze away from the agents of 
seduction—glamour, luxury, power, violence, sex—to look only in the margins.  

The Picture Collection (2013) was inspired by the New York Public Library’s picture archive, 
which contains 1.2 million prints, postcards, posters, and printed images. It is one of the largest 
circulating picture libraries in the world, organized according to a complex cataloging system of 
over 12,000 subject headings. Simon sees this extensive archive of images as a precursor to 
Internet search engines. In The Picture Collection, Simon highlights the human impulse to 
archive and organize visual information and points to the invisible hands behind seemingly 
neutral systems of image gathering.  

The title of the exhibition in Luzern Shouting is Under Calling is pulled from an archival docu-
ment from the New York Public Library’s picture collection. The document, internally referred 
to as a “Librarian Cheatsheet”, is an in-house reference document compiled by the picture 
collection’s custodians as a way to help locate terms often requested by the public.  
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The Picture Collection was developed in response to the online database Image Atlas (2012), 
created by Simon with computer programmer Aaron Swartz. Image Atlas investigates cultural 
differences and similarities by indexing top image results for given search terms across local 
search engines throughout the world.  

Cutaways (2012) is both a portrait and a surrogate of the artist herself. At the close of a video 
interview on Russia Prime Time, Simon was asked to sit silently and stare at the newscasters for 
several minutes, informed that this was standard practice, and that the footage would be used in 
the editing process. Simon thus finds herself at the center and as the subject of the very systems 
of orchestrated authority that her own work examines.  

Paperwork and the Will of Capital (2015) takes as its subject matter the signings of political 
accords, contracts, treaties, and decrees in which powerful men flank floral centerpieces cura-
ted to convey the importance of the signatories and the institutions they represent. Simon’s 
photographs of the re-created centerpieces, together with their stories, underscore how the 
stagecraft of political and economic power is created, performed, marketed, and maintained.  

The exhibition also includes singular works by Simon, who is most known for her long-term, 
serial projects.  

An Avatar (2008) is a composite political figure, a single Sisyphean being, created from original 
photographs of world leaders taken by Simon from 2003-2008. Simon travelled within Syria, 
Cuba, the United States, Lebanon, Israel, France, and Palestine to collect the component parts 
from Bashar al-Assad, Fidel Castro, Henry Kissinger, Mohammed Hussein Fadlallah, George 
Tenet, Nizar Rayan, Jacques Chirac, John McCain, Mahmoud Zahar, Tzipi Livni, and Mahmoud 
Abbas. 

For Anthem (2015), Simon produced 50 music box movements, each custom-made to play the 
national anthem of one of the world’s top 50 countries, ranked by Gross Domestic Product 
(GDP). Anthem repositions booming nationalistic melodies as something more quiet and fragile. 
As multiple boxes are cranked at the same time, new relationships and cacophonies emerge, yet 
the physical positions of the boxes remain fixed in a strict hierarchical order. 

Iraqi actress Zahra Zubaidi played the role of Farah in Brian DePalma’s 2007 film, Redacted. 
Simon created the photograph Zahra/Farah to serve as the final frame in DePalma’s film. Since 
appearing in the film, Zahra has received death threats from family members and criticism from 
friends and neighbors who consider her participation in the film to be pornography. Simon 
changes the work’s accompanying text every few years to reveal the unfolding political, cultural, 
and geographic influences upon the interpretation of the image. 

The film Exploding Warhead shows a test of an MK-84 IM (Insensitive Munition) Warhead con-
ducted at the Eglin Air Force Base Air Armament Center. The Air Armament Center is respon-
sible for the development, testing and deployment of all U.S. air-delivered weapons. This film 
was shot using a remote sequencer that detonated the warhead from a control bunker. It was 
captured by Simon on U.S. government issue film. 

For Simon, visual media has always been a vehicle for larger conceptual ideas. Paired with text, 
her works reveal the structures behind controlling systems, from ancestry and borders to bota-
ny and diplomacy. Between text and object, a blur occurs and each is altered by the other, again 
and again, back and forth. 

Taryn Simon was born in 1975 in New York, where she currently lives and works. 

kuratiert von Fanni Fetzer, Direktorin Kunstmuseum Luzern 
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Collections include Centre Georges Pompidou, Paris; Tate Modern, London; Museum für Moderne 

Kunst, Frankfurt; Los Angeles County Museum of Art; Metropolitan Museum of Art, New York; and 

Solomon R. Guggenheim Museum, New York. 

Solo and Group Exhibitions (selection):  

Taryn Simon: An American Index of the Hidden and Unfamiliar, Whitney Museum of American Art, 

New York (2007, traveled to Museum für Moderne Kunst, Frankfurt; Foam Fotografiemuseum, 

Amsterdam; Institute of Modern Art, Australia; and Centre for Contemporary Photography, 

Melbourne, through 2010); 

A Living Man Declared Dead and Other Chapters, Tate Modern, London (2011, traveled to Neue 

Nationalgalerie, Berlin; Museum of Modern Art, New York; Museum of Contemporary Art, Los 

Angeles; Corcoran Gallery of Art, Washington, D.C.; and Ullens Center for Contemporary Art, Beijing, 

through 2013); 

Contraband, Centre d’Art Contemporain, Geneva (2011);  

A Living Man Declared Dead and Other Chapters I–XVIII, Museum of Modern Art, New York (2012, 

traveled to Geffen Contemporary at Museum of Contemporary Art, Los Angeles, through 2013);  

A Polite Fiction, Fondation Louis Vuitton, Paris (2014);  

Rear Views, A Star-forming Nebula, and the Office of Foreign Propaganda, Jeu de Paume, Paris 

(2015); 

56th Biennale di Venezia (2015);  

Taryn Simon: Action Research / The Stagecraft of Power, Garage Museum of Contemporary Art, 

Moscow (2016) 

A Soldier is Taught to Bayonet the Enemy and Not Some Undefined Abstraction, Galerie Rudolfinum, 

Prague (2016);  Albertinum, Dresden (2016);  

Taryn Simon: An American Index of the Hidden and Unfamiliar, Louisiana Museum of Modern Art, 

Copenhagen (2016-17) 

Simon’s first large-scale performance installation, An Occupation of Loss (2016), co-commissioned 

by the Park Avenue Armory and Artangel, premiered in New York in 2016. An Occupation of Loss, 

presented by Artangel, will premiere in London in 2018. 

 

Dates  

Media Conference 
Friday, 23.02., 10.15 am 
 
Opening 
Friday, 23.02., 6.30 pm 
Greeting and Introduction  
Andi Scheitlin, President Kunstgesellschaft Luzern 
Fanni Fetzer, Director Kunstmuseum Luzern 

Followed by snacks and drinks in the foyer 

 
Talk in the exhibition 

Saturday, 24.02., 4 pm 

The artist Taryn Simon in conversation with Fanni Fetzer, 

curator of the exhibition 

 

Family guided tour with workshop 
Sunday, 15.04., 11–12.30 am 
 
 

 
 
 
Guided tour for the generation 60+ with concluding 
discussion at the Café im Kunstmuseum 
Thursday, 19.04., 2.30–4.00 pm 
 
Public tours 
Wednesday at 6pm and Sunday at 11am, as on our website 
 
Schools 

A variety of offers for school classes of all ages 

 


