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The body is not a thing, it is a situation: it is our grasp on the world and our sketch of our project.       Simone de Beauvoir  
 
 
Corpus is one in a series of New Media Gallery exhibitions that explore ontological states of being: the 
process of becoming more or less human.  It is the first of two 2018 exhibitions to explore the future of the 

human body. 
 
The word Corpus refers to a whole.  An entire body of writing: the ephemeral but whole substance of 
something, or the main part of an organ or structure.  The word originated in the Latin, meaning the body of 
a human.  As such it is a somewhat ironic title; all the works in the exhibition reference something that has 

been removed or detached from its human housing.  These materials, processes and products have been 
dissected, memorialized, fetishized, commercialized and made other.  How and what does the human body 
mean in a world increasingly transformed by new technologies and largely removed from what might be 

considered our personal or singular control?   
 

The concept of being human is a folk-category rather than a scientific one. The boundary that separates a 
human body from a non-human body is imprecise.  As our bodies integrate and connect with increasingly 
sophisticated technologies, grow more reliant on these technologies, and as technologies become  ‘more 

human’, how will this affect our understanding of being human?  As we move into a world increasingly 
controlled by sophisticated communication and information technologies, with astonishing medical advances 

and pharmaceuticals grounded in commercial interests...with increasing environmental stress and lack of 
resources, how will we deal with what will certainly be profound shifts in our understanding of what makes a 
human body?    

 
The emergent, art-science-technology interactions in Corpus have been described as biogenetic, transgenic, 
biotech, bioart and point toward future creative practices.  Other works offer a more traditional way of 

understanding the metaphorical, poetic body.  All consider how and what our bodies have been and could 
mean at the beginning of the 21st century, in a world increasingly transformed and mediated by new 

technologies.      
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Rafael  Lozano-Hemmer (Canada/Mexico)  /  Ult imo Suspiro  (Last Breath) 
A prolific, multi-talented Canadian artist and 2015 Governor General Awards winner.  His works have been 

collected by the likes of MOMA and TATE.  “Beyond his brilliant artistic career and established position as a 
world leader in the world of media art, he is an advocate for social responsibility.” (Jennifer Dorner, Director 
of FOFA, Concordia).   Ultimo Suspiro was one of the works for which he won the Governor General Award.  

A biometric portrait machine that has captured and forever holds a single human breath.  The machine 
breathes 10,000 times a day, sighs 158 times   This edition holds the breath of Cuban singer, Omara 
Portuondo. The beauty of her voice is replaced by the crackle of a paper bag inflating and deflating.  A 

machine pumps; a tube hums.  When Portuondo dies the work is to be installed in the National Museum of 
Music in Cuba. 

 
Cather ine Richards (Canada)    L ’ intrus 
Another accomplished and award-winning Canadian media artist, recognized for her ‘outstanding and 

innovative use of new technologies in media arts.” (Canada Council for the Arts).  A sculptural glass heart in 
a glass bell jar implicates the spectator as part of a greater electromagnetic system.  French Philosopher 
Jean-Luc Nancy called his transplanted heart l’intrus (the intruder).  Heart-beats are electromagnetic and 

vulnerable; Heart tissue is highly charged.  Visitors are invited to hold the work, at which point it excites, 
phosphereces and begins to beat. This work was created as part of the Hybrid Bodies project; an 

investigation into heart transplantation.     
 
Eduardo Kac (USA)    The Natural  History of the Enigma   

Eduardo Kac (USA/Brazil) is an award-winning, boundary-pushing, bio-art pioneer who teaches at the 
Chicago Art Institute.  He has been called the most radical figure in the bio-design movement and in 
transgenic art. He uses biotechnology and genetics to create provocative works that explore and critique 

scientific procedure. Over six years Kac and Professor Neil Olszewski (Plant Biologist) created a new life 
form, a plantimal called Edunia; a genetically engineered hybrid of the artist and a petunia.  The petunia 

flower expresses the artist’s DNA through its red veins.  The artist's intention was to have "precisely that 

which identifies and rejects the other, integrate into the other, thus creating a new kind of self that is 

partially flower and partially human." In doing so, he reflects on the relatedness of all life, and "bring forth the 
reality of the contiguity of life between different species"  Yet it’s the idea of the encounter between the 

viewer and this curiously endowed plant that mainly interests the artist.  The seed can be on display in 
Corpus along with the bio-genetic documentation that forms the basis of the work.  The flowering plant will 
be exhibited in Corpus Part 2. 
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Revita l  Cohen ( Israel)  + Tuur Van Balen (Belg ium)  E lectrocyte Appendix 

A multi-award winning London-based,  experimental art + design practice.  Their work is held by major 
collections worldwide including MOMA.  They are known for pushing boundaries, and have developed a 
reputation for creating experimental, fictional works and future scenarios. Electrocyte Appendix is a video 

and sound work that documents some future scenario in which a useless organ could be exchanged for an 
more useful artificial organ and implanted into the body allowing people to become electric organisms.  
Inspired by the way an electric eel uses electrocyte cells to produce electrical current from its abdomen, this 

organ is constructed of artificial cells that convert blood sugar into electricity.  The work was created in 
response to 2050 forecasts that point toward a greater human propensity for reclusiveness, self-sufficiency, 

and social isolation and a corresponding increase in our need for communication networks. 
 
Verena Fr iedr ich (Germany)   Transducers   

In 2005 Friedrich was awarded the International Media Award for Science and Art from ZKM.  An Artist in 
Residence at the Max Planck Institute for the Biology of Aging.   She often focuses on biological materials, 

combining organic matter with electronics and programming.  A single human hair can be debris, but once 
its information is decoded through DNA analysis it reveals itself to be the repository of our biological 
blueprint.  In this work the artist has collected a single hair from a number of different donors.  The work 

explores an alternative means of decoding and classification.  Using an electronic transducer each hair is 
stimulated to react, generating a unique sound based on the donor’s hair sample.  The work questions the 
dominance of science in describing and classifying life.   

 
Agi Haines (UK)     Drones with Desires  

Agatha Haines (UK) looks at possible futures of the human body; exploring the human body as everyday 
material and questioning how far it can be pushed.  She completed a PhD research in transtechnology at 
Cognovo, Plymouth University, a large-scale Marie Curie funded ITN exploring cognitive innovation.  This 

smaller edition of the work is unique to Corpus and is the winner of the Bio Art and Design Award (BAD 
Award).  An MRI of the artist’s brain was taken by neuroscientists at Erasmus MC Rotterdam.  This was then 
coded into an algorithm and imprinted on a human-scale balloon that learns about its own anatomy and 

environment as it moves through the space via a drone.  As the drone learns,  the network updates, showing 
us how the brain might change if it was in a completely different anatomical structure.  This drone makes 

decisions based on comfort and curiousity, moving its wings to navigate.  As it does so, connections in the 
network alter their strength to replicate learning behavior as it develops in the human brain.  A neural 
soundscape represents the most active nodes in the network.    


